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COMMUNICATIONS. 



Under this heading will be published communications relative to- art 
matters, which may be addressed to the Editor. In each case, the name 
and address of the writer must accompany the contribution, though not 
necessarily for publication. 



To the Editor of The Art Union: 

Sir :^-The enclosed has come into my possession. 

As a rule, private correspondence ought not to be made 
public except with the permission of the writer; but as 
the public good transcends all personal interests, I trust 
you will deem it proper to print the letter. As some of 
your readers may not be familiar with French, I send a 
literal translation. 

Respectfully yours, A. M. I. 

* * * 

Paris, le 2me Janvier. 

Mon CHER Alphonse : — Apres de longues annees d'une prosperite 
qu'aucun vilain contretemps n'est venu interrompre, il nous tombe comme 
la foudre un malheur sur nos pauvres tetes qui menace serieusement de 
nous ruiner. 

Tu t'es epouvante Iorsque le gouvernement americain s'est avise de 
hausser le tarif sur les peintures. C'etait cependant moins que rien. 
Cela nous a meme beaucoup profite en nous permettant d'uu cote, de 
diminuer le prix que nous demandent les artistes ici, et de 1'autre, d'aug- 
menter la valeur des tableux une fois arrives a New York. 

C'etait un poignard a lame double qui tranchait egalement bien des 
deux cote's. Mais le danger que nous craignons en ce moment est une 
toute autre affaire. Cette histoire malencontreuse du Dumas-Trouille- 
bert Corot a ete suivie de pres par une telle foule de pareils contretemps, 
que meme vos milords americains ont pris l'alarme et refusent meme de 
regarder des peintures pour lesquelles il y a quelques mois ils payaient 
sans sourciller les plus hauls prix. 

Puis, la legislature qui s'en mele et qui vient de prendre des mesures 
qui pourraient bien faire un tort serieux a notre commerce. Nous es- 
perons bien tout de mSme d'avoir assez d'influence pour mettre fin a 
tout ca. 

Encourage par mes succes precedents et dans l'anticipation d'un ac- 
croisement de commerce dans les affaires de cette anne'e, je m' etais achete 
une collection immense des tableaux de tout.genre qui pourrait le mieux 
plaire au gout du publique en ce moment; entre autres, plus d'un millierde 
Corots et Daubignys, dont quelques uns par nos premiers artistes ont 
coute un joli argent et sont meme meilleurs que les originals. 

Comme il faudra probablement longtemps avant que la confidence du 
publique soit re'tablie, j'avais songe a de'camper avec toute ma collection a 
New York, pour y traiter directement avec vos millionnaires. 

Les journaux americains sont toujours tenement occupes par la poli- 
tique et les affairs commercials que je presume que Ton y sait presque 
rien du bouleversement qui regne en ce moment dans le monde des arts 
parisien. On a recu l'information d'une source bien reseignee, que le 
gouvernement americain va ceder au poids de ['influence des marchands 
de tableaux europeans et leurs coadjutors permanemment en Europe, et 
que le tarif va etre immediatement diminue. Mais quand meme ce ne 
serait pas change peu nous importe ! ! car les resources d'un marchand de 
tableaux francais sont amplement suffisants aux . exigences de tout ad 
valorem tarif si haut que ce soit. 

On m'a assure que ma connaissance imparfaite de la langue anglaise 
loin d'etre un obstacle, sera un point additionel en ma faveur dans mes 
recommendations des peintures aux connoisseurs americains. 

Veuille, je t'en prie, donner a ce sujet une consideration serieuse et 
avise moi au plus proche date des chances probables que j'aurai de reussir 
la bas. Je reste en te priant d'agreer mes salutations affectueuses, 

Ton frere devoue, 



[Literal Translation.] 

Paris; January 2, 

My Dear Alphonse: — After long years of a prosperity that no ugly 
contretemps did come to interrupt, there to us falls like the lightning a 
misfortune on our poor heads that threatens seriously to ruin us. 

Thou didst, alarm thyself when the government American did itself 
advise to raise the duty on pictures. That was yet less than nothing. It 
even did much profit us — in us permitting on the one hand to diminish 
the prices that asked of us the artists here, and on the other to augment 
the value of the paintings, once arrived at New York. It was a dagger 
with double edges, that slashed equally well of both sides. 

But the danger that we fear in this moment is quite another thing. 
That unwelcome story of the Dumas-Trouillebert Corot has been fol- 
lowed of so near by such a crowd of like contretemps, that even your 
milords American have taken the alarm, and refuse even to look at pic- 
tures for which there are some months they paid without blinking the 
highest prices. Then the Legislature, which mixes itself in it, and 
which comes to taking measures that may do a wrong most serious to our 
trade. 

We hope well, nevertheless, to have enough of influence for to put 
end to all that. _ 

Encouraged by my preceding successes, and in the anticipation of an 
increase of trade in the affairs of this year, I myself had bought a col- 
lection immense of paintings of all sorts, which might please the taste of 
the public in this moment. Among others, more than a thousand of 
Corots and of Daubigny s, some of which, by our first artists, have cost 
a pretty money, and are even better than the originals. 

As it will probably be a long time before the confidence of the' public 
is re-established, I had dreamed of decamping with all my stock to New 
York, for there to treat directly with your millionnaires. 

The journals American are always so occupied with the politics and 
the affairs commercial, that I presume that they there know almost 
nothing of the upsetting that reigns at this moment in the world of art 
Parisian. 

We have received the information from a source well instructed, that 
the government American has yielded to the weight of the influence of 
the dealers of pictures European and their coadjutors, and that the tariff 
will be immediately diminished. 

But when even this would not be changed, little it us matters, for the 
resources of a dealer of pictures French, are amply sufficient to the exi- 
gencies of any ad valorem tariff, so high as it may be. 

They have me assured that my knowledge imperfect of the language 
English, far from being an obstacle will be a point additional in my 
favor, in my recommendations of paintings to the connoisseurs 
American. 

Be willing, I pray thee, to give to this subject a consideration serious, 
and advise me at the most near date of the chances probable that I would 
have to succeed over there. 

I remain, praying thee to believe my salutations affectionate, 

Thy devcted brother, 



TO ARTISTS AND VISITORS. 

Pictures in the American Art Union's galleries which may be sold, 
will be delivered to the purchasers at once, and the artists will be com- 
municated with and given an opportunity to replace them in the gal- 
leries. Every member of the Art Union can be represented contin- 
ually. The pictures will be re-hung at intervals, and new works will 
frequently replace old ones. By the occasional rehangings, artists will be 
given equal advantages with reference to peculiarly choice positions, and 
frequent visitors to the galleries will enjoy the novelty of change, be- 
sides the view of old friends under new lights. 

Persons wishing to obtain numbers of The Art Union from the be- 
ginning, should send in their subscriptions early, as we cannot agree to 
send back numbers. The January issue of 10,000 copies already is almost 
exhausted. 



